aN

/ . APR =3 i9257

©ciL 21319 v
THE GOOSE HANGS HIGH\/ s
PhotOplay 1nJ6 reels
" From the Drama by Lewis Beach -
/ Sereen Play by Walter Woods and Anthony Coldewey

Author of the photoplay (under sgytion 62)
Famous Players Lasky Yorporation of U.S.

v

>



APR =3 1

> «(

n
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Representation of

Every-Day Folks

Story with Holiday Background Combines
Heart-Throbs, Humor and Homey Thrills—
Typical Paramount Cast Featured

HALK up another box-office bulls-eye for James Cruze! The

producer of ‘“‘The Covered Wagon’’ has added another feather
in his directorial cap with his film version of Lewis Beach's popular
play, ‘‘The Goose Hangs High’’, which had such a long and sue-
cessful run at the Bijou Theatre in New York.

The action of the story occurs around Christmas time, and the
director has interestingly and sympathetically pictured all the famil-
lar scenes and sights associated with the blessed Yuletide—all the
hustle and bustle, all the joyous preparations in anticipation of the
home-coming of children and the happy prospect of a family reunion.

Here you have a photoplay chock-full of ordinary, every-day
people, incidents and happenings. Here is a vivid cross-section of our
modern American life realistically transferred to the screen. The
sacrifices of parents, the selfishness of children, the romance of young
lovers, the tragedy of blasted ambitions, the comedy of wholesome
youth—human nature at its best and at its worst—you’ll see it all
in ‘‘The Goose Hangs High’’.:

Naturally, the characterizations in a story of this kind are of prime

nee; And here, too, the producer has/shown his wisdom by
; o~ - eyt e = R FaD N, . T ) T b . ———
/ the vespective roles. Two of ‘‘Paramount’s Debutantes’’ appear in
this film, Esther Ralston and Constance Bennett. They have been
signed up by Paramount because they are among the most promising

of the younger actresses; and Cruze, ever seeking for new talent,
has started them along the road to fame.
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L‘OIS.Ingals. .............................. Constance Bennett
Eunice In@als. ......c..oovivivisssinsii . Myrtle Stedman
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PUTTING IT
OVER RIGHT

““The Goose Hangs High’’ is
The Great American Family Pic-
ture, and all your advertising,
publicity and exploitation should
pound away and emphasize that
one fundamentally important
point. Make your appeal to the
whole family—persuade them to
see the picture together. There
are innumerable ways of doing
this, and the ideas outlined in this
column are designed to help you.

Circularize the schools with
heralds, get the kids to bring
their parents to your theatre.
Every child who is interested
becomes your press agent in the
home circle. You will have a liv-
ing advertisement at every dinner
table in your locality.

Designate one night during the
run of the picture as ‘‘Family
Night'’. Offer free admission to
the largest family in town and
make a flat rate of admission for
other families, twenty-five or fifty
or seventy-five cents, depending
upon what your regular admission
prices are.
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n¥ possible, several days befote
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hold a° al showing for minis-
ters, judges, etc. Then get their
opinions not necessarily about the
merits of the picture but of family
life conditions to-day and have
one of the local newspapers print
them as a symposium. Ministers,
of course, should be urged to use
the picture as the text for a
Sunday sermon.

To impress the title of the pie-
ture, use teaser ads in the news-

GEORGE: All is forgiven and
the goose hangs high. Come home
at onee. Mother.

MARY : Don’t worry any more.
Our troubles are over. The goose
hangs high. Father.

Bachelors and bachelor girls
(don’t dare call them old maids!)
have certain definite ideas regard-
ing marital life, the bringing up
of children, etc. You can capitalize
this fact by offering prizes to those
meén and women who send in the
begt letters on the topic “If I
Were Married and Had a Family’’. )
The contest should be held under .-
the auspices of one of the news,- )

papers, if possible.

Of course, if you are fortunate
enough to play the picture during
the Christmas holidays, around
which the action of the story
centers, you will naturally make
use of all the timely exploitation
stunts, such as decorating lebby
with Christmas tree, special chil-
dren’s matinee, ete.

Tie up with merchants. ‘‘The
Goose Hangs High’’ is the Great
Family Picture. ............ ’s is
the Great Family Store. Have the
stores put tags on their stuff and
cards in the windows, etec: ‘‘All
our goods are lovely, and ‘The
Goose Hangs High’.”

The type ad on the bottom of this

page could be made the first of a >
series of ads along the same line; .

paper along this style:
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If you ean get permission from
the proper authorities, put up a
pole which should be greased
thoroughly to make it very slip-
pery. On the top, under a banner
or a large card mentioning the pic-
ture, playdate and theatre, place
a cage or crate containing either
a live goose or a butchered one.
The idea is that whoever is suc-
cessful in climbing the pole gets
the goose.

Picture

““The Goose Hangs High”’

The story of a father who lost
hearts.

_The Great American Family Picture.

Answers 111( qu(xtmn \ mm;: Ame rica is asking: Are parents our

Pointers

his money but found his children’s




Every-Day Folks

Story with Holiday Background Combines
Heart-Throbs, Humor and Homey Thrills—
Typical Paramount Cast Featured

CHALK up another box-office bulls-eye for James Cruze! The
; producer of ‘‘The Covered Wagon’’ has added another feather
in his directorial cap with his film version of Lewis Beach’s popular
play, ‘“The Goose Hangs High’’, which had such a long and sue-
cessful run at the Bijou Theatre in New York.

_ The action of the story oceurs around Christmas time, and the
ghrector has interestingly and sympathetically pictured all the famil-
lar scenes and sights associated with the blessed Yuletide—all the
hustle and bustle, all the joyous preparations in anticipation of the
home-coming of children and the happy prospect of a family reunion.

Here you have a photoplay chock-full of ordinary, every-day
people, incidents and happenings. Here is a vivid eross-section of our
modern American life realistically transferred to the screen. The
sacrifices of parents, the selfishness of children, the romance of young
lovers, the tragedy of blasted ambitions, the comedy of wholesome
youth—human nature at its best and at its worst—you’ll see it all
in ““The Goose Hangs High”’.

'Ng\lgrmy,ft}le characterizations in a story.

of this kind are of prime

this film, Esther Ralston and Constance Bennett. They have bee
signed up by Paramount beeause they are among the most promising
of the younger actresses; and Cruze, ever seeking for new talent,
has started them along the road to fame.
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Synopsis

T IS Christmas eve, and the home of Mr. and Mrs. Bernard Ingals

has taken on a holiday appearance in anticipation of the home-
coming of the three children and the happy prospect of a family
reunion.

All their married life Ingals and his wife, Eunice, have sacrificed
and denied themselves for their children, with the result that Hugh,
Lois and Bradley have grown up, pleasure-loving, extravagant and
gelf-centered. Although his salary as city assessor is not very large,
the father, nevertheless, is making a heroic effort to give the younger
children the advantages of a college education.

Unmindful of their father’s struggle to keep up with their ex-
penditures, the children tumultuously arrive, babbling about their
plans for the future. The parents’ joy is somewhat dampened when
they learn that Hugh, the eldest son, has made arrangements to get
married without taking them into his confidence. Ingals is also
shocked to discover that the fifty dollars Lois and Bradley wired
him for and which he had to borrow was spent in buying an old bat-
tered flivver.

Despite the fact that it is Christmas eve, the children, with
characteristic thoughtlessness, run off just before dinner; the younger
ones to a dinner-dance; the eldest to visit his fiancee. On the heels
of their unexpected departure, the father is visited by Kimberly, a
new councilman. The latter threatens the city assessor with the loss
of his job because Ingals is trying to rid himself of an incompetent
stenographer who is a favorite with the politician.

Infuriated by Kimberly’s antagonism, Ingals orders him from the
house and writes an impetuous letter of resignation to the -eity
council. The letter is mailed before it dawns on him what the loss
of his job will mean to the family.

It is then Granny, Eunice’s strong-minded mother, takes matters
into her own hands by summarily summoning the children home and
outlining the whole situation to them. For the first time, Hugh, Lois
and Bradley are made to realize their selfishness. Their eyes opened,
they decide to help their parents with all the energy and devotion
they have hitherto expended in their own amusement and gratification.

They hold to their new resolution even when Ingals is advised
that the city council has refused to accept his resignation. But as
it turns out, the father does not go back to his old job, for Granny
buys him a half-interest in a greenhouse he has long wanted.

In the end, with each one willing and anxious to help share the
family burden, they realize that ‘‘everything is lovely and the goose
hangs high.”
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Scenarists
Walter Woods and Anthony Colde
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Support
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A. Marcus, Anne Schaefer, Z. Wall Cd vingtor,
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Cameraman
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The story of a father who lost his money but found his children’s
hearts.

Answers the question Young America is asking: Are parents our
best friends or just our severest crities?

Parents vs. children in a modern domestic conflict that has g
surprisingly old-fashioned happy ending.

Solves the universal American family problem—and offers a laugh,
a tear, a gasp and a thought to carry home.

Esther

y has to
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There is the exciting moment of the midnight family life when you see “The
The | OVere | supper on Christmas eve. A few hours before only Goose Hangs High,” 'now showing
otor} 2V hith |4} father and mother had sat down to eat, with at the Rialto Theatre. It’s the great
| . empty placesdbe}iiwem‘lltho;]n. 1]\10\{:, Wi.tlll th? er}ﬂire American family picture, produced
¢ family [family around the table, the elock strikes the hour 5 .
oio lege- ag{' of mg’dnight and Christmas is ushered in with by the man “‘”ho d(l‘r('ctcdl t&at cple
i th| eir.4ypi- [shouts of joy and hearts full of happiness. screen play, “The Covered Wagon.
real heir But the outstanding feature of the production
ppi that | —the one factor that sets it apart from the usual

|
|

Appeal

Cruze, with rare understanding and skill, has
transplanted to the screen an average American
small-town family—real, human, every-day folks,
their hopes, loves, fears and ambitions. There are
no spectacular sets, no stagey thrills, no forced
realism, just the simple drama, the poignant pathos,

he wistful romance—all the joy and sorrow, all
he laughter and tears that make up the ordinary
lives of humanity’s masses.

Highlights

The photoplay will make film fans remember
the holidays they spent ‘‘at home’’

There is, for instance, the scene in which the
younger son, a mere stripling, lets his sense of in-
justice against the domineering councilman flare
into fire. Meeting the man on the street, he strikes
him and knocks him down—and then naively ex-
plains to the family that he suddenly remembered
the politician had once kicked his dog.

There is the romance of the elder son and the
neighbor’s daughter, which Cruze has pictured in
all its sweetness, sincerity and high idealism.

run of pictures—is its true-to-lifeness.

Father Says:
Mother Says:

Johnny Says:
Mary Says:

You’ll learn the tru

“I just ean’t get that boy of
mine to settle down.”

“When I was seventeen, a
girl had to be home by
nine o’clock.”

“I'll bet Pa was no angel
when he was my age.”

“Of course, Ma means well,
but times have changed.”

And they are all right!

th about modern

Newspaper Type Ad

Member of Motion Picture Producers and Dury{bilollAggjzu;;E,uinf

Will H. Hays, President.
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From the New York dramatic success by Leawis Beach, produced by the Dra-
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Trailers Build Business!

You can get an excellent Service Trailer
on “The Goose Hangs High.” 75 feet of
punch scenes and ritles. See Price List,
poster page, for National Screen Service,

Inc., offices.
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rs on this picture.

, commanding tones.

They’ll

cost in the results they’ll bring. You get them

ready to hang, at the cost price of $2.00 each.

You need this great piece of advertising in

your campaign.
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Children of To-Day Defended

in Latest Paramount Picture

*“The Goose Hangs High,” James Cruze Film, Proves They
Possess Finer Qualities of Heart and Mind

LOT of folks, who believe that

our oncoming generations have
sadly deteriorated since the days
when grandpa was a boy and grand-
ma wore hoop skirts, are due to have
their convictions in their pet theory
severely shaken when they see James
Cruze’s latest Paramount production,
“The Goose Hangs High’'.

It is the main film attraction at the
Rialto Theatre where it began a three
day engagement yesterday.

This picturization of the popular
stage play by Lewis Beach is a sweep-
Ing vindication of our growing youth
~—the supposedly gay, careless flap-
ers and the irresponsible collegiate
sheiks. whose one aim in life is to
have a grand and glorious good time.

The picture proves that at heart
they realize what the worth-while
things in life are, but very often it
takes a sudden shock to bring them
to their senses.

The Ingals children, around whom
the story centres, are shining exam-
ples of the kind of boys and girls to
be found in the average American
family, not too good, not too bad,
just human. Thoughtless and incon-
piderate, they pursue the even tenor
of their pleasure-loving ways until
misfortune threatens the family and
they are brought face to face with the
stern realities of life.

It is then they prove their real
worth and turn to help their parents
with all the energy and devotion they
formerly expended in their own
amusement and gratification.

Cruze lives up to the reputation he
established with such film successes
as “The Covered Wagon”, ‘‘Merton
of the Movies” and others. In ‘“The
Goose Hangs High’” he demonstrates
a directorial shrewdness that is re-
freshing. Romance, heart-throbs and
humor are blended together in a
masterful way,

As for the cast, mention need only
be made of the featured players to
show that it is of high calibre. Con-
stance Bennett, Myrtle Stedman,
Esther Ralston, George Irving and
Edward Peil, Jr. have the principal
roles.

From every point of view, ‘‘The
Goose Hangs High” is a notable con-
tribution to the list of worth-while
gcreen plays.

Another sc;een find who lbonis up
as a potential film star has appeared

in movieland. He is William Otis,
six feet two inches tall and barely
twenty—a splendid example of sturdy
American manhood. '

James Cruze, famous film producer,
discovered and signed him for a prom-
inent role in his new Paramount
production, “The Goose Hangs High”’,
a screen adaptation of the Lewis
Beach stage play of the same name.

It is young Otis’ first part of any
moment. He is a native of Michigan,
and after three years of schooling in
the Culver Military Academy and two
yearg in Princeton, finally succumbed
to his love for the movies and came
to Hollywood to seek fame and
fortune,

Now that he has started his career
in pictures, he is emphatic in his
opinion that the charms of college
life can’'t be compared with the
charms of movie life.

Cruze is enthusiastic over his find.
“] expect great things from Otis,” he
said, “He is a very promising young
man'’,

In “The Goose Hangs High”, Otis

portrays the: eldest son of a typical
American family. The story revolves
about him and his younger brother|a
and sister whose thoughtlessness is
a source of pain and sorrow to their
pare 1its who are struggling to gl_ve

Title of New Film
Subject of Debate

Novel Theories Advanced as
to Origin of “The Goose
Hangs High”

IGHT out of a clear sky, a red-

hot discussion developed at

the Paramount studio in Hollywood

during the time James Cruze was

filming “The Goose Hangs High”. It

centered about the origin of the term,
which is the title of the picture.

The principals in the week-long
argument were Cruze, the producer,
and George Irving, who shares featur-
ed honors in the cast with Constance
Bennett, Myrtle Stedman, Esther Ral-
ston and Edward Peil, Jr.

The debate was never satisfactorily
decided because both the theories ad-
vanced sounded plausible. Said
Cruze:

“In the olden days, before the
time of cold storage facilities and
refrigerating machinery, folks used
to have turkey and geese for their
holiday dinners, just as they do now.
Because meat is more palatable if
frozen before cooking, it was the
custom of the people to hang the
holiday fowls in the trees outside the
door for a day or two.

“But in those days, wolves and
other carnivorous beasts prowled
about more promiscuously than now,
80 it was necessary to hang the fowls
in the higher branches, well out of
reach of snapping jaws. The house-
holder, arising in the morning, looked
out of the window, saw that the froz-
en bird still hung in its place and
cheerfully reported to his family,
‘everything is lovely; the goose
hangs high’.”

Irving’s theory was far more in-
genious. This is what he had to say:

“In its original form, the saying
wasn’'t ‘the goose hangs high’ at all;
it was ‘the goose honks high’. Flights
of wild geese, migrating south in the
fall and north in the spring, flew
very high on clear, sparkling, winter
days. And as they flew their musical
‘Honk! Honk!’ floated earthward.

“The villagers and the inhabitants

They

of lonely‘ ootta.ges knew this,

hat when th , day

geese ﬂew low, aeeklng a llkely lake
on which to alight and weather the
storm. Thus, the people, awakening
before dawn, lay abed and hearkened
to the migrating geese. When the
‘Honk!” came from far up in the
heavens they knew the day was des-
tined to be fair.

“In that way began the saying,
‘everything is lovely and the goose
honks high’. Later, the original
meaning was lost and, for no partic-
ular reason except that the words
sound somewhat alike, the ‘honk’ was
changed to ‘hang’ and the saying
persists in this perverted form".

Paramount Debutantes
Appear in Cruze Film

Those who were present last night
at the Rialto Theatre, where ‘‘The
Goose Hangs High', the cinema ver-
gion of the Lewis Beach stage play,
had its initial showing, were lavish in
their praise of James Cruze, cele-
brated Paramount producer, under
whose personal supervision the story
was filmed.

Cruze proves himself not only a
shrewd and resourceful director but

a wise chooser of players. The honest,
gincere and refreshingly real acting
of every member of the cast is one of
the impressive features of the pro-

“THE GOOSE HANGS | 1” IS RE

Constance Bennett, William R

in James Cruze's *The Gdo:
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‘“The Goose Hangs High’’, the new | complete m
Paramount picture, which opened|regard of

yesterday at the Rivoli Theatre, is
further proof that James Cruze’s
claim to directorial greatness is not
based on one or two successful films.
The producer of ‘“The Covered
Wagon”’, ‘“Merton of the Movies”
and other cinema hits has turned out
another photoplay that bids fair to
attain screen immortality.

The story is an adaptation of the
popular stage success by Lewis Beach
and deals in intimate, human style
with the common, every-day experien-
ces of an average American family.
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Advance Stories

Comedy-Drama of Family
Life Coming to Rialto

AMES CRUZE noted Para.mr
directorial limelight with* The C
ed Wagon’’ and other cinema sucd
es recently completed a new Paia
mount picture which is being hailed
as another screen masterpiece,

“The Goose Hangs High” is his
latest of photoplay epics, and local
film fans will soon have the oppor-
tunity of judging its worth because
it is due next Sunday at the Rialto
Theatre for a three day run.

The story was adapted by Walter
Woods and Anthony Coldewey from
the Lewis Beach stage play of the
same name which reigned in New
York and Chicago for several sea-
sons.

It deals with a small-town Ameri-
can family — the Ingals parents and
children. All their married life In-
gals and his wife Eunice have sacri-
ficed themselves for their children
with the result that Hugh, Lois and
Bradley have grown up pleasure-lov-
ing, extravagant and self-centered.

The plot takes an -unexpected turn
when disaster threatens the family.
How the children rise to the occasion
and prove their real worth is develop-
ed in a series of vivid, absorbing
gituations which lead to a purpris-
ing climax.

The hand-picked cast includes such
popular players as Constance Ben-
nett, Myrtle Stedman, Esther Ralston,

George Irving and Edward Peil, Jr.
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1”7 IS REAL FILM TREAT

, William R/
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le., Esther Ralston and Edward Peil,Jr.
A Paramount Picture

Particularly deserving of honorable
mention are Constance Bennett,
Myrtle Stedman, Esther Ralston,
George Irving and Edward Peil, Jr.
who etfectively handle the featured
roles.

Aside from its undoubted enter-
tainment value, the film is note-
worthy beeause it truthfully mirrors
modern American conditions and de-
cisively disproves the assertion made
by pessimistic observers that old-
fashioned family life is rapidly dis-
appearing. The picture convincingly
shows that the ties of loyalty and
affection which bind children to par-
ents are as strong and firm to-day as
they ever were.
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Press Reviews

(Review No. 1) ,

AILED as ‘the great American
family picture,” “The Goose
Hangs High,” James Cruze’s latest
Paramount production, opened last
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tured a first night audience with its
simple story, human characterizations
and flawless direction.

In its original form it was a pop-
ular stage success by Lewis Beach,
but Cruze, with the help of his
scenarists, Walter Woods and An-
thony Coldewey, has incorporated
comedy situations and bits of ‘“busi-
ness’”’ that were out of the question
in the spoken version because of the
limitations of the stage.

As it unfolds on the screen, there
is an unaffected naturalness about it,
an air of homey realism that stamps
it as refreshingly different from the
usual run of picture plays.

The story concerns itself with an
average American family—typical
every-day folks—and develops the
sort of dramatic, pathetic and comic
incidents that people experience in
real life.

The plot hinges on the sacrifices of
the Ingals parents and the selfishness
of their children. This is clearly
brought out in the earlier scenes of
the film when the children, with char-
acteristic thoughtlessness, desert
their parents on Christmas eve to
celebrate the holiday with their own
friends.

A crisis threatens when the father
loses his job and the children face
the prospect of having to earn their

wmEtad div Dol g and o

Screen 'Needs New
Faces Says Cruze

Film Producer Practices
What He Preaches in
Latest Picture

EW faces!

It’s the perpetual cry of mo-
tion picture producers and James
Cruze, who made ‘““The Covered
Wagon” and many other Paramount
successes, is blazing the trail.

Beginning with his latest produc-
tion, ‘“The Goose Hangs High,” a
cinema version of the well known
stage play by Lewis Beach, he has
actively launched a campaign to fill
his forthcoming pictures with faces
new to the screen world.

Constance Bennett and Esther
Ralston, two of the famous ‘Para-
mount debutantes” just starting on
the road to fame; George Irving,
sterling actor who has deserted the
stage for pictures; and Edward Peil,
Jr., a typical American boy—these
are four of the five players who share
featured honors in the new Cruze
film. The fifth is Myrtle Stedman,
who has earned for herself the title,
“the sweetest mother on the screen.”

There is a reason back of Cruze's
selection of new players for featured
roles in his productions.

“The public,” he argues, “must get
very tired of seeing the same faces
time after time. The same star in
the course of a year is probably call-
ed upon to play half a dozen roles,
each widely different.

“Picture-goers see her to-day as a
society girl; to-morrow as a child of
the tenements. It must be very dif-
ficult to follow her through all these
character ramblings. It seems to me
the public would be much more in-
terested in seeing new faces now and
then.”

That is why he is constantly pion-
eering to discover fresh talent. Ern-
est Torrence was one of his “finds.”
“The Covered Wagon” brought fame
to Torrence, and there are others in
Hollywood who owe their-start to this
noted Paramount director.

“The Goose Hangs High” Is
Epic Film of Family Life

Paramount Production Directed by “The Covered Wagon”
Maker Glorifies American Father

LORENZ ZIEGFELD, now, has

nothing on James Cruze, for the
noted Paramount director does a lit-
tle glorifying himself in his latest
photoplay, “The Goose Hangs High.”
The Follies producer, however,
need not lose any sleep over his new
competitor as the maker of “The Cov-
ered Wigon” and other notable film
productions has chosen to glorify,
not the American girl, but the Ameri-
can father!

“The Goose Hangs High,” which
Walter Woods and Anthony Coldewey
adapted from the famous stage play
by Lewis Beach, reveals Dad as the
great unappreciated family hero.
Cruze, with infinite skill and under-
standing, realistically pictures all the
disappointments and sacrifices of an
average small-town father who strug-
gles and scrapes so that his children
may have the benefit of a college
education.

The plot hinges on the children’s
ingratitude, their failure to ppre-
ciate what their parent is doi g for
them, and their unexpected about-
face when they realize their selfish-
ness. )

Only Cruze, with his amazing in-
sight into human hearts, could take
such a simple story and make of it
a heart-gripping epic picture of
pathos and drama, richly woven with
typically American humor and a wist-
fully sweet romance.

Not only that, but he has man-
aged to imbue the players with his
own enthusiasm so that they por-
tray their roles with a sincerity and
spontaneity seldom seen on the
screen. The uniformly meritorious
acting of the leading members of the
cast—Constance Bennett, Myrtle
Stedman, Esther Ralston, George Irv-
ing and Edward Peil, Jr.—is one of
the outstanding features of the pic-
ture.

In the final analysis, “The Goose
Hangs High” deserves a blue ribbon
award not alone for its excellent en-
tertainment, but for its sympathetic
treatment of a phase of American
life that is, at the present moment,
looming large in the public con-
sciousness.

Veteran Stage and Screen
Player in Paramount Film

Of the quintet of featured players
who portray the leading roles in
James Cruze’s latest Paramount pro-
duction, ‘“The Goose Hangs High,"
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Young America “Comes #

To those of the older generation
who view with alarm the terrifying

particular interest uttge,hg to gorge
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A native of New York wheve he

manners and morals of the younger
generation, we heartily recommend a
visit to the Rialto Theatre where
James Cruze’s latest Paramount pro-
duction, “The Goose Hangs High,” is
now holding forth.

For in this honest portrayal of a
typical ‘American family, there is re-
vealed all the innate goodness, gen-
erosity and loyalty that is deeply im-
bedded in our young maderns of to-
day.

“The Goose Hangs High” is a pic-
turization of the famous stage suc-
cess by Lewis Beach. It is a high-
hearted domestic comedy-drama
which deals in charming and tender
fashion with present-day family con-
ditions. Sincerely acted and admir-
ably directed, the picture is some-
thing more than a mere cinema en-
tertainment—it is a living, breathing,
human document of sacrifice and sel-
fishness, loyalty and affection.

The story it tells, the drama it
unfolds, the situations it develops are
familiar to every American family.
And the point it reaches, the con-
clusion it establishes, is very reas-
suring to those who are worried
about our youthful flappers and col-
lege boys.

was educated at the City College,
Irving succumbed early in life to the
lure of the footlights. He has been
in the theatrical business continu-
ously since 1897, although his screen
career dates back only to 1913.

His stage repertoire included such
sterling successes as “The Little Min-
ister,” ‘““The Servant in the House,”
“Jimmy Valentine” and others. Like
80 many of his actor-brethren, Irv-
ing spent several years in stock where
he acquired valuable experience and
training.

His first Paramount appearance
was in the Zane Grey production,
‘“The Wanderer of the Wasteland,”
in which he scored a distinet per-
sonal triumph in a very difficult role.
Paradoxical as it may sound, his
early training in motion pictures was
obtained through directing, and in
this capacity he served most of the
large producing organizations.

In “The Goose Hangs High,” Irv-
ing portrays a typical American
father whose efforts to feed, clothe
and educate a family on his meagre
salary involve considerable sacrifice
and self-denial. His role in this
photoplay is a particularly congenial
one, and Irving does some very effec-
tive work.
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just human. Thoughtless and 1o
piderate, they pursue the even tenor
of their pleasure-loving ways until
misfortune threatens the family and
thay are brought face to face with the
stern realities of life.

It is then they prove their real
worth and turn to help their parents
with all the energy and devotion they
tormerly expended ‘in their own
‘amusement and gratification.

Cruze lives up to the reputation he
established with such film successes
as “The Covered Wagon’, ‘‘Merton
of the Movies” and others. In “The
Goose Hangs High” he demonstrates
a directorial shrewdness that is re-
treshing. Romance, heart-throbs and
humor are blended together in a
masterful way.

As for the cast, mention need only
be made of the featured players to
show that it is of high calibre. Con-
stance Bennett, Mpyrtle Stedman,
Esther Ralston, George Irving and
Edward Peil, Jr. have the principal
roles.

From every point of view, ‘‘The
Goose Hangs High’ is a notable con-
tribution to the list of worth-while
sereen -plays.

New Scree Fmd May

“In the olden days, before the
time of cold storage facilities and
refrigerating machinery, folks used
to have turkey and geese for their
holiday dinners, just as they do now.
Because meat is more palatable if
frozen before cooking, it was the
custom of the people to hang the
holiday fowls in the trees outside the
door for a day or two.

“But in those days, wolves and
other carnivorous beasts prowled
about more promiscuously than now,
s0 it was necessary to hang the fowls
in the higher branches, well out of
reach of snapping jaws. The house-
holder, arising in the morning, looked
out of the window, saw that the froz-
en bird still hung in its place and
cheerfully reported to his family,
‘everything is lovely; the goose
hangs high’.”

Irving’s theory was far more in-
genious. This is what he had to say:

“In its original form, the saying
wasn't ‘the goose hangs high’ at all;
it was ‘the goose honks high’. Flights
of wild geese, migrating south in the
fall and north in the spring, flew
very high on clear, sparkling, winter
days. And as they flew their musical
‘Honk! Honk!’ floated earthward.
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another screen find who looms up
as a potential film star has appeared
in movieland. He is William Otis,
six feet two inches tall and barely
twenty—a splendid example of sturdy
American manhood. '

James Cruze, famous film producer,
discovered and signed him for a prom-
inent role in his new Paramount
production, “The Goose Hangs High"’,
a screen adaptation of the Lewis
Beach stage play of the same name.

It is young Otis’ first part of any
moment. He is a native of Michigan,
and after three years of schooling in
the Culver Military Academy and two
yearg in Princeton, finally succumbed
to his love for the movies and came
to Hollywood to seek fame and
fortune,

Now that he has started his career
in pictures, is emphatic in his
opinion that fthe charms of college
life can’t
charms of

Cruze enthusiastic over his find.
“I expect great things from Otis,” he
said, ‘““He is a very promising young

In “The Goose Hangs High”, Otis
portrays the eldest son of a typical
American family. The story revolves
about him and his younger brother
and sister whose thoughtlessness is
a source of pain and sorrow to their
pare1its who are struggling to give
them the advantages of a college edu-
cation.

Characteristic of the youth of to-
day, the ehildren selfishly accept
their father’s sacrifices and their
mother’s self-denials without realiz-
ing that the family burden is a com-
mon one in which they, too, have a
share. Only when disaster threatens
and they face the prospect of poverty
do they rise bravely to the occasion
and prove their real worth,

Besides Otis, the cast includes such
featured players as Constance Ben-
nett, Myrtle Stedman, Esther Ral-
ston, George Irving and Edward Peil,
Jr. The picture opens at the Rialto
Theatre next Sunday for a three days’
run.

Screen Player Decides

Shakespeare Was Wrong

“What’s in a name?”, queried
Shakespeare rhetorically a few hun-
dred years ago, and answered his
own question by pointing out that
“a rose by any other name would
smell as sweet’.

But a certain prominent film actor
believes that Shakespeare was wrong,
and so, the “Johnny Jones” of stage
and screen has become Edward Peil,
JE.

The transformation took place
when Edward signed his name to a
contract by the terms of which he
became one of the featured players in
“The Goose Hangs High'’', the new
James Cruze photoplay for Para-
mount.

As “Johnny Jones'’, he worked in
dramatic productions, was a member
of the little Theatre Stock Company
of Los Angeles, and played exten-
sively in vaudeville. He was the hero

of the Booth Tarkington ‘“Edgar”
series for the screen, and starred in

I Snow or storm, tne
geese flew low, seek a likely lake
on which to alight a weather the
storm. Thus, the pedple, awakening
before dawn, lay abed and hearkened
to the migrating geese. When the
‘Honk!” came from far up in the
heavens they knew the day was des-
tined to be fair.

“In that way began the saying,
‘everything is lovely and the goose
honks high’. Later, the original
meaning was lost and, for no partic-
ular reason except that the words
sound somewhat alike, the ‘honk’ was
changed to ‘hang’ and the saying
persists in this perverted form”.

Paramount Debutantes
Appear in Cruze Film

Those who were present last night
at the Rialto Theatre, where ‘The
Goose Hangs High”, the cinema ver-
sion of the Lewis Beach stage play,
had its initial showing, were lavish in
their praise of James Cruze, cele-
brated Paramount producer, under
whose personal supervision the story
was filmed.

Cruze proves himself not only a
shrewd and resourceful director but
a wise chooser of players. The honest,
sincere and refreshingly real acting
of every member of the cast is one of
the impressive features of the pro-
duction.

It is interesting to note the pres-
ence in the cast of two of the fa-
mous ‘Paramount Debutantes’—Con-
stance Bennett and Esther Ralston.
They were signed up by Paramount
a few months ago because the officials
of that organization are convinced
they are among the most promising
of the younger actresses. And Cruze,
ever seeking for new talent, has
started them along the road to fame.

Film fans have every reason to ex-
pect great things from these girls.
Miss Ralston, possessor of a marve-
lously wistful type of beauty, has
been carefully schooled in motion
picture technique, and is already an
accomplished player. Miss Bennett,
daughter of Richard Bennett, famous
stage star, has inherited much of her
father’s talent.

In “The Goose Hangs High’ they
aptly fit into their respective charac-
terizations and acquit themselves
with considerable distinction. This is
also true of the other featured play-
ers — Myrtle Stedman, George Irving
and Edward Peil, Jr. Even in the
minor characters there is unmistak-
able evidence that Director Cruze ex-
ercised unusual care and discrimina-
tion in assembling his cast.

a number of ‘“Johnny Jones Com-
edies’’. Now he has abandoned
“Johnny Jones’ and assumed his own
name,

In “The Goose Hangs High'’,
which Walter Woods and Anthony
Coldewey adapted from the Lewis
Beach stage play of the same name,
Edward has a role that offers him full
scope for his inimitable talent, He
plays the part of a college boy —
the youngest of a typical American

family.
The other featured members in-
clude Constance Bennett, Myrtle

Stedman, Esther Ralston and George
Irving.

“The villagers and the inhabitants
8 knew this. They
Lalso un . that when the day

“The Goose Hangs High', the new
Paramount picture, which opened
yesterday at the Rivoli Theatre, is
further proof that James Cruze’s
claim to directorial greatness is not

The producer of “The Covered
Wagon”, ‘‘Merton of the Movies”
and other cinema hits has turned out
another photoplay that bids fair to
attain screen immortality.

The story is an adaptation of the
popular stage success by Lewis Beach
and deals in intimate, human style
with the common, every-day experien-
ces of an average American family.|e
Three children of Bernard and Eunice
Ingals, after demonstrating their|bein

P

based on one or two successful films.| -

Advance Stories

Comedy-Drama of Family

[AMES CRUZ'E noted Paramc
‘ﬁn‘nu\r m:inmned inf

mount picture which being hailed
as another screen masterplece.‘

“The Goose Hangs High” is his
latest of photoplay epics, and local
film fans will soon have the oppor-
tunity otagudglng its worth because
it is due next Sunday at the Rialto
Theatre for a three day run.

The story was adapted by Walter
Woods and Anthony Coldewey from
the Lewis Beach stage play of the
same name which reigned in New
York and Chicago for several sea-
sons.

It deals with a small-town Ameri-
can family — the Ingals parents and
children. All their married life In-
gals and his wife Eunice have sacri-
ficed themselves for their children
with the result that Hugh, Lois and
Bradley have grown up pleasure-lov-
ing, extravagant and self-centered.

The plot takes an unexpected turn
when disaster threatens the family.
How the children rise to the occasion
and prove their real worth is develop-
ed in a series of vivid, absorbing
situations which lead to a surpris-
ing climax.

The hand-picked cast includes such
popular players as Constance Ben-
nett, Myrtle Stedman, Esther Ralston,
George Irving and Edward Peil, Jr.

Holiday Background Adds

to Interest of Cruze Film

Christmas with its holly and fir
trees, Salvation Army Santa Claus on
the corner, turkeys freezing in the
windows, crisp snow crinkling under
hurrying feet, and the hustle and
bustle of last-minute preparations in
joyous anticipation of children’s
home-coming from college for the
Yuletide!

It’'s a wistful, whimsical, human
sort of story, is ‘“The Goose Hangs
High”, and James Cruze, a master of
wistfulness, whimsicality and humor,
has made it into a Paramount pic-
ture.

The action centers around the In-
gals household on Christmas eve
when the children arrive home for
the holidays. The earlier scenes
show a family in which the parents
are indulgent and the children wil-
ful. The father revolts—and as one
result, the family faces the prospect
of poverty.

It is then Granny, the strong-
minded grandmother, takes the in-
itiative and proceeds with a quiet
little scheme of her own. How it
works out, how the real Yuletide
spirit blooms again on the ashes of
despair, constitutes the charming
climax of the story.

Into this skeleton plot, Cruze has
instilled all his genius, all his clever-
ness at shaping situations, and as a
result, the picture has delightful
little human quirks in which every
spectator will see visions of his own
home.

Walter Woods and Anthony Colde-
wey wrote the screen play from the
original stage version by Lewis
Beach. The cast was carefully chosen
and includes such featured players as
Constance Bennett, Myrtle Stedman,
Esther Ralston, George Irving and
Edward Peil, Jr.
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ther Ralston and Edward Peil,Jr.,
A Paramount Picture

Particularly deserving of honorable
mention are Constance Bennett,
Myrtle Stedman, Esther Ralston,
George Irving and Edward Peil, Jr.
wl:o etfectively handle the featured
roles.

Aside from its undoubted enter-
tainment value, the film is note-
worthy beeause it truthfully mirrors
modern American conditions and de-
cisively disproves the assertion made
by pessimistic observers that old-
fashioned family life is rapidly dis-
appearing. The picture convincingly
shows that the ties of loyalty and
affection which bind children to par-
ents are as strong and firm to-day as
they ever were.
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Press Reviews
(Review No. 1)

AILED as ‘the great American
family picture,” “The  Goose
Hangs High,” James Cruze’s latest
Paramount production, opened last

thn Dialéa Mhandra and saw
LUT ALY L MTG AT Wil Loags

tured a first night audience with its
simple story, human characterizations
and flawless direction.

In its original form it was a pop-
ular stage success by Lewis Beach,
but Cruze, with the help of his
scenarists, Walter Woods and An-
thony Coldewey, has incorporated
comedy situations and bits of ‘‘busi-
ness’’ that were out of the question
in the spoken version because of the
limitations of the stage.

As it unfolds on the screen, there
is an unaffected naturalness about it,
an air of homey realism that stamps
it as refreshingly different from the
usual run of picture plays.

The story concerns itself with an
average American family—typical
every-day folks—and develops the
sort of dramatic, pathetic and comic
incidents that people experience in
real life.

The plot hinges on the sacrifices of
the Ingals parents and the selfishness
of their children. This is clearly
brought out in the earlier scenes of
the film when the children, with char-
acteristic thoughtlessness, desert
their parents on Christmas eve to
celebrate the holiday with their own
friends.

A crisis threatens when the father
loses his job and the children face
the prospect of having to earn their
own living. The manner in which
they work out the family salvation
is interestingly and vividly depicted.

The acting of the admirably select-
ed cast is one of the outstanding feat-
ures of this photoplay. All of the
leading players, which include Con-
stance Bennett. Myrtle Stedman,
Esther Ralston, George Irving and
Edward Peil, Jr., give very creditable
performances and the minor charac-
ters are also effectively portrayed.

“The Goose Hangs High' is en-
thusiastically recommended to every
film fan in search of excellent enter-
tainment.

(Review No. 2)

The genius of James Cruze shines
out in every foot of his new Para-
mount film, “The Goose Hangs High,”
which made its local debut yester-
day at the Rivoli Theatre. Once
again, the director of “The Covered
Wagon'’ reveals his astonishing fac-
ulty for probing beneath the surface
of human lives and bringing out the
drama and heart-aches.

Along with its many admirable
qualities of gripping plot, competent
cast and shrewd direction, the pic-
ture has the added advantage of be-
ing free from the usual improbabili-
ties that are injected into so many
film plays. It is a study in sim-
plicity and naturalness; it breathes
a spirit of realism and humanity.
__The story of “The Goose Hangs
High"” is the story of what is hap-
pening to-day in millions of homes,
where parents and children look at
family life from different points of
view. The Ingals parents, in the
photoplay, struggle to give their chil-
dren all the educational advantages
and luxuries that other boys and
girls enjoy, only to come to the bit-
ter realization that their sacrifices
have been in vain.

The rest of the plot concerns itself

with proving that the children are

8 forthc
new to the screen world.

Constance Bennett and Esther
Ralston, two of the famous ‘‘Para-
mount debutantes’” just starting on
the road to fame; George Irving,
sterling actor who has deserted the
stage for pictures; and Edward Peil,
Jr., a typical American boy—these
are four of the five players who share
featured honors in the new Cruze
film. The fifth is Myrtle Stedman,
who has earned for herself the title,
“the sweetest mother on the screen.”

There is a reason back of Cruze's
selection of new players for featured
roles in his productions.

“The public,” he argues, ‘“must get
very tired of seeing the same faces
time after time. The same star in
the course of a year is probably eall-
ed upon to play half a dozen roles,
each widely different.

“Picture-goers see her to-day as a
society girl; to-morrow as a child of
the tenements. It must be very dif-
ficult to follow her through all these
character ramblings., It seems to me
the public would be much more in-
terested in seeing new faces now and
then.”

That is why he is constantly pion-
eering to discover fresh talent. Ern-
est Torrence was one of his “finds.”
“The Covered Wagon” brought fame
to Torrenee, and there are others in
Hollywood who owe their-start to this
noted Paramount director.

Young America “Comes
Theanah” in Now Fﬂm

Lmvubu AR VN Y - m—

To those of the older generation
who view with alarm the terrifying
manners and morals of the younger
generation, we heartily recommend a
visit to the Rialto Theatre where
James Cruze’s latest Paramount pro-
duction, “The Goose Hangs High,” is
now holding forth.

For in this honest portrayal of a
typical American family, there is re-
vealed all the innate goodness, gen-
erosity and loyalty that is deeply im-
bedded in our young maderns of to-
day.

“The Goose Hangs High” is a pic-
turizatton of the famous stage suc-
cess by Lewis Beach. It is a high-
hearted domestic comedy-drama
which deals in charming and tender
fashion with present-day family con-
ditions. Sincerely acted and admir-
ably directed, the picture is some-
thing more than a mere cinema en-
tertainment—it is a living, breathing,
human document of sacrifice and sel-
fishness, loyalty and affection.

The story it tells, the drama it
unfolds, the situations it develops are
familiar to every American family.
And the point it reaches, the con-
clusion it establishes, is very reas-
suring to those who are worried
about our youthful flappers and col-
lege boys.

The Ingals children, around whom
the plot centers, are typical examples
of our oncoming generations, and
they prove conclusively that they can
be depended upon in a crisis. When
their father loses his job they ‘‘come
through,” each with his complete sac-
rifice, each putting aside for the good
of all the thing nearest his heart.

Cruze has done it again! This is
the outstanding thought when the
film comes to a happy close. Through-
out, the picture is loaded with all
the characteristic Cruze touches that
have made this director one of the
best known names in the industry.

The loving care with which the
production has been handled is evi-
denced in the cast that has been as-
sembled, every member of which
was chosen with an eye to his or her
suitability for the particular role.
The result is perfect character de-
lineations that are true to the spirit
of the story. The leading players in
particular—Constance Bennett, Myr-
tle Stedman, Esther Ralston, George
Irving and Edward Peil, Jr.—give
marvelously real performances.

“The Goose Hangs High’ is a must
picture. You simply must see it!

not as bad as they appear to be. In
the end they show themselves ready
to share the family burden and the
picture closes with the family re-
united on a firm foundation of loy-
alty and affection.

Under Cruze’s expert supervision,
the players portray their roles with
an enthusiasm and vividness that is
truly astonishng. Those who give
uncommonly fine performances in-
clude Constance Bennett, Myrtle
Stedman, Esther Ralston, George Irv-
ing and Edward Peil, Jr.

Credit for the adaptation goes to
Walter Woods and Anthony Colde-
wey who wrote the scenario which
is based on the popular stage play

ingratitude, their failure to appre-
clate what their parent is doihg for
them, and their unexpected about-
face when they realize their selfish-
ness. :

Only Cruze, with his amazing in-
sight into human hearts, could take
such a simple story and make of it
a heart-gripping epie picture of
pathos and drama, richly woven with
typically American humeor and a wist-
fully sweet romance.

Not only that, but he has man-
aged to imbue the players with his
own enthusiasm so that they por-
tray their roles with a sincerity and
spontaneity seldom seen on the
screen. The uniformly meritorious
acting of the leading members of the
cast—Constance Bennett, Myrtle
Stedman, Esther Ralston, George Irv-
ing and Edward Peil, Jr.—is one of
the outstanding features of the pic-
ture.

In the final analysis, ‘“The Goose
Hangs High” deserves a blue ribbon
award not alone for its excellent en-
tertainment, but for its sympathetic
treatment of a phase of American
life that is, at the present moment,
looming large in the public con-
sciousness.

Veteran Stage and Screen
Player in Paramount Film

Of the quintet of featured players
who portray the leading roles in
James Cruze’s latest Paramount pro-

-{duction, ‘“The Goose Hangs High,”

particular interest attaches to George
[1TVINE, Vereran STAZe BOU SCTEen ac-
or

A native of New York wheve he
was educated at the City College,
Irving succumbed early in life to the
lure of the footlights. He has been
in the theatrical business continu-
ously since 1897, although his screen
career dateS back only to 1913.

His stage repertoire included such
sterling successes as “The Little Min-
ister,” ‘““The Servant in the House,”
“Jimmy Valentine” and others. Like
S0 many of his actor-brethren, Irv-
ing spent several years in stock where
he acquired valuable experience and
training.

His first Paramount appearance
was in the Zane Grey production,
‘“The Wanderer of the Wasteland,”
in which he scored a distinct per-
sonal triumph in a very difficult role.
Paradoxical as it may sound, his
early training in motion pictures was
obtained through directing, and in
this capacity he served most of the
large producing organizations.

In “The Goose Hangs High,” Irv-
ing portrays a typical American
father whose efforts to feed, clothe
and educate a family on his meagre
salary involve considerable sacrifice
and self-denial. His role in this
photoplay is a particularly congenial
one, and Irving does some very effec-
tive work.

Other acting honors fall to the lot
of Myrtle Stedman, Constance Ben-
nett, Edward Peil, Jr., and Esther
Ralston.

Cinema Version of Play
Is Directorial Triumph

Another phase of the curiously all-
embracing understanding of James
Cruze, “The Covered Wagon’ direc-
tor, is revealed in ‘“The Goose Hangs
High,” which he has just completed
for Paramount. It is a picturization
of the well known stage play by
Lewis Beach. Walter Woods and
Anthony Coldewey collaborated on
the screen adaptation.

“A timely story and a tender
charming one.”

That is the unanimous verdict of
those privileged few who previewed
the film prior to its general release.
The plot revolves around the Christ-
mas-time home-coming of 'a small-
town American family in which par-
ents and children find themselves 'at
cross purposes, but when disaster
threatens the children prove loyal.

The picture has moments of in-
tense pathos, and reactions in which
there are, literally, tears of joy. It
proves more fully Cruze’s tremendous
knowledge of that abstract thing
called human nature.

What is certain to impress the
average picture-goer is the utter ab-
sence of the usual movie banalities.
The story develops naturally and
logically; there is no straining after
effect and the characters act like
human beings. From start to finish,
the screen play is chock-full of those
homey incidents familiar to all.

As usual, Cruze has assembled a
grade-A cast of capable players whose
acting, individually and collectvely,
is worthy of the highest praise. Those
featured are Constance Bennett,
Myrtle Stedman, Esther Ralston,

of the same name by Lewis Beach.

George Irving and Edward Peil, Jr.
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Everything is lovely and the goose hangs high.

You're sick of pictures about flappers. Now
see the other side of America’s young people.

Are your parents your besE frieﬁnds or just
your severest critics? See “T'he Goose Hangs
High.” e

Come and be sure and bring your parents.

Are parents people? S;“The Goose Hangs
High.”
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e For young people and for anybody who was
k’ ever young.
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Put the picture over the top by
putting posters over the town.
Here are real business-getters!
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Don’t keep the pictures you run
a secret. There’s cash in the
flash of peppy Paramount paper!

One Sheet Poster 14
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Catchy Ad Copy

Everything is lovely and the goose hangs high.

You're sick of pictures about flappers. Now
see the other side of America’s young people.

Are your parents your best friends or just
your severest critics? See ‘‘The Goose Hangs
High.” ——
Bsiate o Come and be sure and bring your parents.

v B Are parents people ? S;“The Goose Hangs
Colored I High.”

For young people and for anybody who was

CROSS., ever young.

P The Goose Hangs High is the voice of young
: UZZIAE L America speaking,

: ¢ story of a man who lost his money and
A book of foi’t} cl » found his children’s hearts.
puzzles, each one)b: “Second Parents! If you are worried about “these

” .
Famo}xs .Forty P,l' Alimited modern young people,” see “The Goose Hangs
exploitation possil Inly 8¢ High.”

er book. Sample: . T
s " ichange. Children! You will love your parents more
after you see “The Goose Hangs High.”

Window Card

Put the picture over the top by
putting postérs over the town.
Here are real business-getters!

Six Sheet Post 2|

6IA - Announcement Slide
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This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002

AUDIOVISUAL CONSERVATION
at The LIBRARY of CONGRESS

National Audio-Visual Conservation Center
The Library of Congress



